





はかつてないほどの活況を呈する中，時同じくして生み出されたのが，Francis Scott Fitzgerald （1896
–1940）の小説 The Great Gatsby （1925）である。あっという間に消え去ったバブル景気とは対照的に，
The Great Gatsbyは 80年代の文学史におけるキャノン変動の中でも生き残り，歴史的・文化的テク
ストとして長い間読み継がれてきた作品である。1世紀近い時を超えて読者を引き寄せる The Great 
Gatsbyは，文学作品という狭い枠組みを超えたアメリカ文化における「神話」であると言っても過言
ではないだろう。


























で Gatsbyや Daisyたちと共に行動し，Jordan Bakerとカジュアルな恋愛をする前者の彼とは異なり，
後者の Nickは作品の外部と呼べる位置に属し，我々読者に情報を伝えているわけである。つまり，












ば，Peter Malliosも The Great Gatsbyと Joseph Conradの作品と比較しながら，Nickの語りをmeta-
narrativeとして扱っている（１）：
Much the same is true of Jay Gatsby and The Great Gatsby. Like Nostromo’s various author-
characters, Nick Carraway, a ‘bond-man’ in more ways than one, sets out to write America into a 
collective national existence: he aims to seize upon historical and contemporary cultural materials 
to articulate an elusive sense of “unutterabl[e] awareness of our identity with this country （184）.”
（Mallios 377）




















She was the first “nice” girl he had ever known. In various unrevealed capacities he had come in 
contact with such people, but always with indiscernible barbed wire between. He found her excit-
ingly desirable. He went to her house, at first with other officers from Camp Taylor, then alone. It 
amazed him — he had never been in such a beautiful house before. [...] Gatsby was overwhelm-
ingly aware of the youth and mystery that wealth imprisons and preserves, of the freshness of many 






















“In fact, what allows the reader to consume myth innocently is that he does not see it as a semiologi-
cal system but as an inductive one. Where there is only an equivalence, he sees a kind of causal pro-
cess: the signifier and the signified have, in his eyes, a natural relationship. This confusion can be 
expressed otherwise: any semiological system is a system of values; now the myth-consumer takes 
the signification for a system of facts: myth is read as a factual system, whereas it is but a semiologi-












そもそも主人公 Jay Gatsbyは，North Dakotaの Henry Gatzという貧しい農家の息子で，元来は
James Gatzという名であった。作品中では Gatsbyの死後に明かされるわけだが，彼は幼い頃から
成功への野心で溢れており，Benjamin Franklinや Hopalong Cassidyの熱心に読む子供であった（３）。
これらの著作は，20世紀初頭の時点ですでに文化的神話として見なおされており，いずれもモラル
規範や経済的成功者のモデルを提示している。Gatsbyの父 Henryが，Nickに“Jimmy was bound 
to get ahead. He always had some resolves like this or something. Do you notice what he’s got about 
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見るや否や，Gatsbyはあまりの物量に圧倒され，もはやその富の力は“a ripe mystery （148）”と化す。
この時点での彼はモラルを重んじる旧来の神話的モデルの限界を感じ，Daisyに“sense of security”









Consumption ... is a class institution: not only is there inequality before objects in the economic 
sense [...] but, more deeply, there is radical discrimination in the sense that only some people 
achieve mastery of an autonomous, rational logic of the elements of the environment （functional 
use, aesthetic organization, cultural accomplishment）. Such people do not really deal with objects 
and do not, strictly speaking, ‘consume,’ whilst the others are condemned to a magical economy, 
to the valorization of objects as such, and of all other things as objects （ideas, leisure, knowledge, 
culture）: this fetishistic logic is, strictly, the ideology of consumption.




少なくとも富の量の点においては New Moneyという新興の金持ち階級へと成り上がる。West Egg
の豪邸に住むようになった Gatsbyは，夜な夜な豪勢な宴を開くようになる。もちろん，それは対岸




















































が良い家柄の者ではないことを睨んでいることがわかる。とりわけ顕著なのは，“An Oxford man! [...] 



























































注⑴ Peter Mallios, “Undiscovering the Country: Conrad, Fitzgerald, and Meta-National Form,” pp. 356–390.




　⑷ “Everyday consumer objects are becoming less and less expressive of social rank[…]. It is even possible that 
consumption （taken in the sense of expenditure, of the purchase and possession of visible objects） will gradually 
concede to other criteria and other types of behavior the preeminent role it currently plays in the variable geom-
etry of status.” （Baudrillard, The Consumer Society 57）
　⑸ “The demand to which antiques respond is the demand for definitive or fully realized being. The tense of the 
mythological object is the perfect: it is that which occurs in the present as having occurred in a former time, 
hence that which is founded upon itself, that which is ‘authentic.’ […] The fully realized event that the mythologi-
cal object signifies is birth. I am not the one who is, in the present, full of angst — rather, I am the one who has 
been, as indicated by the course of the reverse birth of which the antique object is the sign, a course which leads 
from the present far back into time: a regression, therefore. The antique object thus presents itself as a myth of 
origins.” （Baudrillard, The System of Objects 79–80）
　⑹ Tomや Daisyが Old Moneyに属するか否かについては意見が割れている。ヨーロッパと異なりアメリカに
は厳密な階級は存在しないという見解があるからだ。しかしながら，Tomと Gatsbyの争いは新旧富豪の象
徴的であり，このような区別がなされるのが作品批評の一般的見解である。
　⑺ “That was it. I’d never understood before. It was full of money — that was the inexhaustible charm that rose 
and fell in it, the jingle of it, the cymbals’ song of it. ... High in a white palace the king’s daughter, the golden 
girl. ... （120）”，と“king’s daughter”に喩えられるように，Daisyの魅力はしばしば身体的という以上に，膨
大な富の源泉として神秘的に描かれる。
　⑻ “I couldn’t forgive him or like him, but I saw that what he had done was, to him, entirely justified. It was all 
very careless and confused. They were careless people, Tom and Daisy — they smashed up things and creatures 
and then retreated back into their money or their vast carelessness, or whatever it was that kept them together, 
and let other people clean up the mess they had made... （179）”とあるように，金と権力に物を言わせ，必死に
這い上がろうとする者たちを虫けら同然に蹴落とす Tomや Daisyたちに対し，逆に Nickは彼らの非人間性
を指摘している。
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